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From    Zabriskie  Gallery 

36  East  6lst  Street 
New  York  21,  New  York 
Templeton  2-903^ 


LOUIS  LOZOWICK 


Born  Russia,  1892.     Studied,  National  Acad,  of  Design,  1912-15- 
Ohio  State  University,  l915-l8.    First  of  many  trips  abroad  1921. 
Began  to  paint  seriously  and  exhibit  in  Berlin,  1921.    First  major 
t^ZU11?^10^1  Exhibition>  Dusseldorf,  1922.     One  man  exhibitions, 

£££ ;  Room    l+T  \  t7r  ^  ^  J"  B' 

Print  Room,  Stendahl  Gallery,  Los  Angeles;  Weyhe  Gallery,  N.  Y.  Societe 

Anonyme  exhibition,  Brooklyn  Museum,  1926.    Experimental  set  design, 
Goodman  Theater,  Chicago,  1926.    Also  graphic  artists  and  author  of 
books  and  articles  on  art. 

"Although  Sheeler  has  received  most  of  the  credit  for  the  exploitation 
of  the  industrial  scene  as  subject  matter,  Lozowick  explored  the  same 
field  much  more  conscientiously  and  consistently.     Perhaps  it  is  because 
hi-  work  has  been  confined  almost  exclusively  to  lithography  that  his 
importance  has  not  been  widely  acknowledged.    Although  his  style  is 
strikingly  like  that  of  Sheeler 's  in  its  coldness  and  mechanical  pre- 
cision, it  is  always  more  sombre  and  more  cubist.     In  all  bis  work  there 
is  an  iron  stiffness  relieved  only  by  the  inventiveness  of  bis  pattern  " 
American  Painting  from  the  Armory  Show  to  the  Depression  by  Milton  W  Brown 
Princeton  University. Press,  1955, p.  123     tfrown. 

"The  .hole  of  mankind  is  vitally  affected  by  industrial  developement  and 
if  the  artist  can  make  his  work  clear  in  its  intention,  convincing  in  its 
S^ers^l      Vltable  ^         l0SlC'  MS  potential  audience  ^  practically 

And  this  is  perhaps  as  high  a  goal  as  any  artist  might  hope  to  attain." 
The  Americanization  of  Art"  by  Louis  Lozowick,  Machine  Age  Exposition 

Catalogue  New  York,  1922 
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BEST  WISHES 
FOR  THE 
HOLIDAY  SEASON 


trs-**  uox  bLuao  «fcooji  *i  Jl  ifliaJ  wot  »<*         ?  U-^ofl  V*  Jrfaii  oJ 
Dear  Mr.  ix>zowic*,  ~oaa«noo  •  ni  tl  fffiHtn 

First  of  all  let  me  hope  that  iou  are  agi in  in  b^et  health 
and  hav    ».n-v.  your  lull  ability  oi'  working  and  ecjoyin,  life. 

Vould  you  not  take  into  consideration  our  veget*  ian  conduct 
of  life  ?  W¥  also  consider  a  90  %  of  all  operations  superfluous. 

My  whole  hearted  thanks  for-  your  so  kind  intervention,  w&m 
as  I  shall  te*  any  news  I  shall  lei  you  .:now. 

Ii  I  should  have  ■  chance  to  neet  you  soon  I  would  tell  you  f. 
thin*;"  that  would  maybe  interest  you  les i  t.-  an  artist  tnan  as  an 
artist-  material  businessman.  But  since  uufatunatei;-  no  cr  ance 
ir  visible  for  the  next  future,  let  me  only  tell  you  that  have 
probably  patentable  ideaf  for  improved  frames.   >ac  of  variable  sire, 
fit  for  enlarging  and  reducing.  The  mean?  o:  framing  the  usually 
stetched  ot&IMII  should  also  be  improved,  '.  ixing  Um  stretching 
bars  behind  the  outer  frame  by  nailF  driven  through  both  o4'  them, 
as  usual  here,  cancels  the  speciaJ  advantage  of  the  stretching  bars, 
additional  stretching  by  v  d&es.  The  only  means  of  reai  framin^, 
available  here  is  also  not  ve:y  practical, part icuxariy  for  larfcer 

sizes,  Recently  I  use  pieces  of  met-  1  sheet,  ^3/4"lon*  and  about 
.  n 

H  wide.vith  a  xhole  at  one  end  for  bniL  screved  on  the  reverse  of  t 

certainly 

the  outer  frame,  it  is  very  practical , for  large  sizes  too,  but  toe  4 
simple  to  get  a,  patent' 

So  far  I  had  it  cut  I rom  ready  pieces  2x  longer,  it  could, 
however,  specially  be  made  and  still  improved  ,  and  t: e  costs  of 


manufacturing   'ould  be  very  low.  Vhat  do  you  think  about  the  prospects 
Would  artists  bnd  fir.'t  dealer?  accept  it  ?  Or  is  anybody  interested 
to  fight  any  novelty  ?  And  it  you  think  it  is  good,  could  you  hgree  to 
market  it  in  a  correspondi-n^  scale  ? 

Thanks-  to  my  nev  exhibit  I  painted  again  a  paid  portrait. 

All  four  Scimeids  ig;rere'i  cordially  oil  three  ..oxovic-.s 

3'jubnoo  £wi^»t&j,  jv  -tn©  nol^a  .-*bienoo  oSal  eala*  -Joir  uq  £ 

aivays  yours 

MR3 uX  lieutw  BocLtsiecic  iis  _o  J?  Cc  &  "Si>xsxiB'.\  osx^  sw  .  eixi  ~o 

►or»  ?A  ,t»iindm*StzX  br.:X  o«  "tUQX  *tol  S3tasrf?  'flflMhr^Bjf ••#Xwfw  "jK 

T    Otto  Sclineid 


Hart's 


3id«^jBv  lo  siJO  .gohiut''*  bovotani  -rol  ruiabi  did  aofajvf  aq  ^Xdodo-iq 


0  \i';.;  '-'vt  *J 


xeri  laws 


Juocd  bns  &noI">W  ,^<*eil«  1  wtem  lo  seaelq  9*u  I  l&flMMll  .seals 
o  eni»vfcT  edJ  pic  b/t-fS'ioa  jjled  to:  bn»  ^no  J  a  eloiui  a  flJiV|0Ww  5 
4  o<    rto^  « »3^Bf  iot  X«>i.tOiV(fi  y-iev  si  JI  is^uo  s/iJ 

You  bend  it  sLrply: 

.        .  .....  '  ..      ^t.  _  ari  « ■  r  « ; -tsvevod 

In  •ttana  sttJ  bruB  .  D»vo'iufi;i  xii'i  bno  eo*.m  ea   c  i*~*'^if|  <  .wvnw 


March  5,1962 


Dear  Mr  Lozowick, 

this 

Your  so  instructive  end  kind  letter  o:  Feb.  27  shovs  that  technically 
le.  ding  country  is  net  30  poor  in  means  of  picture  rr>.  ring  as  I 
erronouGiy  tho^ht  when  I  couidn'  find  so  :-:imple  things  ,neiT.';.^--  here 
nor  in  ►JY, 

The  ex.  ting  frames  of  variable  sise  that,  yev  sK^tehed  are  not 
identical  with  ^.    device;  1  could  aescribe  and  sketch  it  to  you 
at  the  first  opportunity. 

The  raetal  pieces,  however,  that  hold  the  strwtched  canvas  ir. 
the  frame  are  surej  ■  Kht  we  need.  Could  you  St»nd  :ut-  a  2C,j  of  this 
type  and  a  50  turn  juttons  iike  this  ?  Kindly  enclose  a  bill 

or  uxaybri  it  *ould  be  simpler  tc  s«nd  it  collected,  in  case  you  don't 
have  them,  would  you  tell  me  were  1  should  0el  thea  ? 

May  I  ask  you  which  art  magazine  you  read  ?  It  beca/ae  difficult  not 
to  vomit  When  xoo^ing  at  tao8t  of  them.  Un  tht  other  hand,  everyone 
depends  on  their  infoimabion,  about  exhibit?,  competitions  etc. 

The  Art  Directions  Gallery  (Madison  Gallery)  ,N'Y^,  of  ft  red  to  me 
a  one  man  show,  for  payment,  without  taking  a  risk.  Is  this  an  acceptable 
utxlery,  should  I  accept  '!  Of  course,  your  asited  advise  will  be  kept 
discretely  and  means  no  responsibility. 

I  wish  I  could  at  least  be  useful  to  you  by  anything. 

With  our  cordial  greeting  •  and  wishes 

yours 

Otto  Schneid 


March  21,1962 


My  dear  Mr.  Lozowick, 

T^i.*.*^  mtf  \<nrrh  11.  My  conscience 
My  most  sincere  thanks  for  your  letter  ot  «£»  W 

«™iv  -or  tfa«  trouble  and  loss  of  time  caused  to  you. 
punishes  me  severely  .or  w»«  wuu 

»  becauSe  of  ;  ^  X  B«t  I  •  »  -  ««f? 

*  «*  he  C^ed  feft  e^it  P^-  £  » 

to  o,en  *  -  far  1  «*■  <&  — ^  ft»  *  — 

_*nt  for  which  I  have  been  ionginb.  Be  also  does 
At  iaast  I  bet  the  encouragement  icr  vruxn  * 

not  take  the  usual  payment. 

i0u  »a  S  *  *~  no  for  correspondence,  *fc  beUeve  - 

it  fs  ^  ano  «y  vife-s  absolutely  sincere  0  to  see  you  fro,  tiM  to 

mji  Ikb  vou  and  your  dear  fataii}  . 

time  and  to  hear  good  news  arom  you  , 

Ve  greet  you,  dear  Lozovlcks,  very  cordially, 

youry 


Otto  Sc  tine  id 


■ 


Dec.  17 


,  1962 


My  dear  Mr.  Lozowlck  : 


Thank  you  most  liaoerelj  for  your  friendly  le^er  of  Dec. 
We  do  hope  that  a  SC  1*1  of  nice  winter  days  will  enable  you  and  dear  Adele 
to  repeat  the  trip  successfully  and  without  any  aan^ur.  We  remember  gratefully 
your  good  intention.  To  your  exhibit  in  New  Jersey  ay  moat  heartfelt  wishes  for  tne 
success  you  deserve.  It  it  lot  excluued  that  I  sr.axl  succeed  to  per*iad«  friends 
to  do  a  trip  by  car  to  sea  it. 

My  ideal  is  the  WORTH,  not  the  H£W.  1  ai3o  find  that  an  arti3t  ought 
to  be  first  of  ;;1I  faithful  go  himself,  (we  Idea  to  have  it  in  coomfln»j 
Nevertriele.-.-s,  I  em  on  no  ways,  and  vould  much  like  to  show  some  of  my 
recent  works  to  you. 

So  we  hop'-,  to  get  on&  daj  the  paaounceiaeaat  o:  your  most  welcome  visit. 

Cur  very  cordial  greetings 


P.£.      I  ehould  be  happy  about  a  chance  to  contribute  anything 
to  the  success  of  your  exhibit.  If  you  have  an  idea, 
let  me  know  it,  please. 


LOUIS  LOZOWICK 
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Dec.  30,  1963 


Very  dear  Louis  Lozowick, 

y  heartfelt  thanks  for  your  friendly  remembrance ♦  It  is 
a  pitty  that  letters  are  now,  in  fact  our  only  communi cation.  I  hoped 
to  come  into  good  contact  v/ith  you  and  to  develop  our  mutual  understanding 
spiritually  and  artistically.  At  your  first  convenience  let  roe  please  know 
some  details  about  yourself  as  well  as  about  Adele  and  lee. 

"f  are  here  relatively  well,  "iriam  teaches  as  before.  After 
a  long  interval  she  returned  to  Foetry,  but  not  in  her  previous  style  vhich 
was  rather  tireless.  The  boys  attend  besides  their  general  schools  also 
Jevrish  ones,  in  orier  not  to  neglect  Hebrew  language  and  literature:. 
I  am  extremely  busy  and  my  v/orking  capacity  is  touch  tjoocI,  certainly 
thanks  to  our  vegetarian  food  and  to  my  daily  outdoor  gym.  The  food  prices 
are  here  lovror,  but  industry  products  much  more  expensive,  including 
all  artists  materials. 

Tith  our  warm  wishes  to  all  three  of  you 
cordially  yours 

Otto  Schneid 


arch  2r,  V>6h 


7ery  dear  Ton  is  Lozowisk  : 

T  cordially  '.rlcome  your  friendly  radiness  to  surrly  me  with 
artjsi  fs  materials  . 

vcu  could  surely  ad  to  the  first  parcel  something  T  didn't  obtain 
here,       paners  for  ;;ouac:ie  T  found  here  only  inferior  products 
which  dottt  wltteturf  the  humid  touch.  I  prefrr  a  rat!  er  stooth 
vr.ror,  if  roan  5  Me  act  «hitt,  but  chai&o5.s-v.1dtc,  lar.~e  size, 

at  IsftSt  18  x  2U'\  minimum  "0  sheets  :Ln  one  or  two  pads. 

ThanV  you,  Harry  Ifclidays,  and  warm  nxeetings  to  all  three 

of  you 


Ctto  Schneid 

r.1.  I  wold  ba  teppgr  about  ii  tpportndlgr  to  write  about  your  ar 
M  I  have  no  adequate  forvra.  Tf  you  will  toow  an  interested  editor  or 
the  liVe,  rlease  let  ire  Vnow  it. 


•  a  ch  11,  r  6h 


7er     'rar  Teuis  Tozovrtck  : 

-  hor*  *hat  in  lln  Ion::  ID*  «  heard  from  you  nothing  t^fythtog  went 
well  -,1th  vou-srlf\  ai  -ell  nth  <iear  Adela  and  Lee.  rn  0tt»  life  is  «e~ainl*  too 
rruch  tension  and  the  Mt*W  is  clear  than  thai  of  OI  of  us.  but  T  wouldn' 

contain,  ******  or  <he  o<hr*-  band  our  contents  of  life    aata  «f  rich  and  we  don't 

lac^  sati--?ac ;  ion . 

OBt  of  the  r-nor  difficulties  we  had  to  face  tart  is  the  difference  in 
prices  of  all  industrial  rrodncts  including  artist*  aaterlalfl.  :  ven  with  >he  full 
duties  without  reduction  it  would  pay  to  §K%  then  fro*  U.S.  f**! 

«■»«    o  T  r^mbar  thai  you  are  not  only  an  artist  ani  ifttU  N  «M*  eserythi 

net  r„  tt#«#         nanada  ifl  no  collected  raywent,  bat  T  ~ould  ray    cm  every  bill  M 

sly       i  0*8*  ch*ok.  t  «ovld  Ask  vou  to  charge  a*  as  any  professional  artist  plus 

our  exr-ense*  for  T*eVin£  and  mailing.  T  ^ope  yov  sill  a/, roc. 

"o  check  or  test  rossible  difficulties    7  want  to  auk  ycu  first  for  a 

•atre  •  srsll    uanHt    of  materials,  namely  stretch* af  bars.    B*S  I  need  now  are  the 
f  o  "i  lo  " i "     » i  f  i  e  ba  •*  a  : 


2  l?'r 

i  l£« 

I  l?" 


I'-'" 

U 

Hi" 

20" 

I 

28" 

II" 

t 

30" 

2 

3b« 

JO™ 


'"bus  tossthST  5>i|  bars. 


Tf  It  should  be  ilffltttll  to  mail  it  in  one  parcel,  two  or  three  |  arcel 
rnrr       ^  '  "  1  - .     •  •  v-'"  '         1  •  "  '    '  *'•«•••  n    -m   ;<.n  t    ?c  .;ucli  awr    ourself . 

I  onolcse  I  Triybe  senseles  attewpt  to  -  but    or  '11  *•*« 

first  exhibit  here  has  to  be  opened  on  *"av 
Bv  *he  way.  T  seeV  a  round  frarej  oould  you  avail  one  for  me  ? 
■•tor  should  be  not  1«sp  than  ~r^',  and  I  am  prepared  to  pay     20,  even  for  a 


April  30,1?6U 

Our  very  dbAf  Vrs.  fcMfl  To/owick  : 

.o,  eo  ^  for  m  —  -  M-A  —  and  ft.  bin.  I  did  not 
^  ,e,  tto  ^oel  tM  the  -to*  h»t  I  to  t»*  7o  -<  to  mOm. 

i,  ,.<„,.  p.«t^  it.  Ill  p*      **  for  you'  to  f"rcher 

ft*  rm,  to*  i  *■»  -  —  «  the  CTStor  *'ty-  M      °a9e'  * 

T  ahall  to.  rleasurr  to  oo-or«rate  -to  yea  further,  cha,  «  -  plaaae  -hat  yov 

M  to  any  a.-«St,  KM  your  to*—*  •»  *~  18  !*'in'M- 

i,  «m*  *>  *u*  of  rm  **m*—*  i—*      —  80  sorry  about  *" 

distance.  <n  «y  %  -7  «-t  Canadian  M.  atort,  an5  ,111  to  open  until  the  «i  of 

x         lnte»l«V.  but  «  the  «.  of  an  eKhi.it,  as  you  ^-  artiatio  ~r* 
is  gMifMtt* 

Our  cordial  wpdi  to  all  three  of  you 

yours 


Otto  Schneid 


Oec.23,l°6U 

*y  very  dear  Br«  Lozo'^ick: 

3  am  really  sorry  about  the  difficulties  in    he  v*y  of  an  exhibit  of 

our  worVs  as  T  imagined  it.  "n  exhibit  of  orints,  ho  ever,  would  be  possible. 

Vr.  tStmmm  invited  for  an  exhibit  the  NT  artist  Ralrh  Fabri,  for  lr'.TTT.  to  l.T., 

and  for  reasons  similar  to    rvrs  he  *r<-"ested  a  show  consisting  mainly  of  rin+s. 

three 

uis  rrints  are  ^robably  no+  too  numerous.  They  "/ould  probably  fill  one  of  the  rooms 
at  our  disposal.  Tf  you  would  agree  to  have  a  show  of  your  prints  at,  the  same  time, 
they  could  be  arrant  in  another  room,  and  I  would  do  my  best  to  arrange  them  well. 

k  booklet  about  w  ^vorks  is  being  published.  I  ho^  to  send  it  to  you 
in  some  days. 

Ite  all  three  of  you  our  cordial  greetings 
-  ours 


Ott©  Sonne  id 


-  dear    }*r>  Ltiawlflfcl 

Tt  ia  ry  rloasuro  to  0tt  f*  Mediately  the  information  a,  t  not  it 

fro^  "r.  "ascone. 

Besides  the  MlUlUgi  of  one  third  fror*  sales,  he  «ll  to  char:*  vox,: 
-he  pMlNrtlMMl    art  of  what  he  Hll  -ay  tar  wm'oms,  resP.  to  *he  broker; 
half  Ms  costs  for  the  oenin,  rr  cert  ion  fro  f  re  shunts  j :  his  cost,  for  an  ******** 
that  -ill  consist  of  an  o-en  card  «UH  one  hlack-.-rhite  *  -reaction  and  a  short 
text  about    ou  (MM  takes  himself  care  of  his  catalog  and  sends  It  to  BMW). 

-r.  8.  calculated  roughlv  that  in  addition  to  the  percentage,  -  our  total 
costs  you  would  hare  to  refund  him  would  not  exceed  |  60. 

The  o-nin-  o**  t*  exhibit  would  be  on  -arch  K,  P-10  p.».,  its  closing  on 
April  1.  m  ■■»»•  °f  course,  take  care  of  the  irritation  yourself,  as  r. 
does.  Tf  you  mat  *>.  G  to  do  it,  vou  can  send  me  or  bin  the  text  as    ou  want  it, 
T  rean  a  factual  information  that  would  brief  about    ou  those  who  don't  know  ou. 

ould    our  exhibit  not  be  a  nice  or  ortunity  to  welcome  here  you  and  your 
-tear  family f 

-he  cost?  0f  rv  own  sbrv-  are  Mich  higher,  rainl  •  because  T  exhibit  oils 
an^  sculrtures. 

^ur  warmest  rceards  to  all  throe  of  vou 
ours 
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Prof.  Dr.  Otto  Schneid, 
931  Clay  Avenue,  SCRANTON,  Pa. 
Phone:  DI  6-6.340 


vy  dear  IT,  TOBOwick: 

T  thank  you  very  much  for  your  kind  greetings  and  the  renewed  remembrance 

and  Kant  not  only  to  return  them  with  the  old  sincerit  y  but  also  to  mention 

things  as  they  were  from  my  viewpoint . 

T  new  well  that  you  are  not  too  strongly  interested  in  exhibits,  but  then 
k 

T  was  connected  with  a  new  an  d  prospectively  looking  gallery,  and  | 

interested  to  do  anything  possibly  favorable  for  you.  you  first  acknowledged 

positively  my  invitation  for  an  exhibit,  and  when  the  owner  of  the  gallery 

agreed  and  started  planning  together  with  me  preparations,  you  changed  your 

mind.  This  was  the  first  in  a  series  of  pushes  that  the  relations  between 

that  good  man  and  me  suffered,  flow  it  is  practically  anyway  unimportant, 

because  the  gallery  was  sold  to  people  T  neither  know  nor  want  to  know. 

t  likewise  regretted  to  have  you  bothered  with  a  suggestion  to  suprly  ma  with 

art  materials;  J  wanted  no  rrice  reduction  and  wanted,  besides  rromrt  r*:-ment, 

to  include  in  it  ^our  expenses  for  racking  and  shipment .  j  didn»t  know  the  ^eason 

of  your  refusal,  but  understood  that  I  have  to  forget  that    ou  have  an  art  material 

store  and  have  to  think  of  'ou  only  as  an  artist  of  high  distinction  an '  a  rerson  of 

unusual  ^alities.    so  t  am  now  harry  to  convince  myself,  that  vou  remember  me  as 

friendly  as  always  and  assure  ^ou  that  this  is  at  least  mutual. 

About  ouaelves  let  me  only  mention,  that  we  moved  into  our  own  home 

that  has  anice  p^rden,  more  place  for  all  of  us  and  a  much  better  studio.   *>w  fine  m 

would  it  be  to  welcome  here  all  three  of  you. 

If  Msrs  tiooq       oe  ajubje  wvq  «  Very  cordially  yours 

asp ya^sc^ou  o  ieLpsba  p)J©A.e  Msa  mots  aexjoifu  f usx.6*  wo*.*,  aecfli^ylv  £  £4*x.pvbe 

swoula  pu6  jua.TcajJxycari;^'  fpe  poyj6x.a*  pOA«si.qTjS  p<sp«Hfi*u  baf^X  07x.ee  suq  beppX 

Otto  Schneid 
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Qppo  ycjjnsTq 

among  the  insignif icant,  the  toilers,  hovering  between  petty  cares  and  petty 
satisfaction  ?  perhaps  there  was  more  warmth  there,  more  security  ?  perhaps 
it  was  good  to  be  simple  and  modest  ?  A«J-a  cofcqxarjjA  AOii.a 

■*OUjq   Jp  p«  fO  i*6jCOfl»6  JJ6I.G  ST  J  J  ppXGG  AOXJ 1 

pp*p  p*a  «itc6  b*i^«u>  woi.fc  Ljwcs  tot  wjj  ox,  na  suq  »  wicp  pep  poi.  apnqjo*  iio*  XT^®  » 

*  # 

Vpanp  o/*«jAfca  jfcp  to  oujX  TOUpjou*  ppsp  ms  woAfiq  jupo  oni.  ojiw  poro 
l^jGUqfk  «a  sj*wA8  «ruq  »aaijj.6  <..an*pprp  ppra  tb  sp  j©»ap  Wfnsj* 
nujiznvj  u/iwjjpje*'    do  i  vm  uom.  p»i^A  po  coua^uc©  sftaGji*  ppwp  Aon  I*  -a 

aj.oj.«  auq  p*A*  po  iPJUK  04,  \oa  ouja  »a  «J  sri.pjap  01  p?Sp  qjapjucpij-ow  aruq  «  ueiaon  oj, 
o\  Aonu  i.feyJ8»j*  pop  jaiJqGi.apooq  ppwp  1  psAf.  po  $,ox.g6p  pp»p  Aon  pavae  sru  01-4.  uwpei.j»j 
p©  ^uujoq«       jp  aojm.  6X^«jJa«8  t©J-  urc^juS  «kj  bjjt^^P"  1  qiqtf»-P  J^0^  fP®  -gtoob 
srx.p  jflsrp«i.:r&ja  i  i  Jtsrupsq  110  jji^cg  LGqncpyou  sruq  i4»up6q*  peafqsa  Lkonibp  i>*Aroiip 
I  jfjtcMja©  i.6iu-«if+-6q  po  p»AB  acmj  poppej»eq  Jifpp  ar  ajj^aea^iou  po  ankLjA  sjg  iq\pp 
pecavia6  pjjg  Ssrj  jgjlA  j*s"a  aojq  po  beobje  i  uejpp6X.  jojoil  jjoi.  Msup  .po  joioji* 
ppwp  tooq  weu  ?uq  aw  anti,***6*!*  i'AtA.  jp       biscpjcsrjjA  viAusrk  nuipiijboi.prflp* 
ftjuj*  ipT*        ?PC  LT*-af  H  »  a6j.J«a  oj,  bnapsa  ppsp  pp©  i^js-p}  oua  pgcmggv 
vlxeeq  sruq  a 4«.p«q  bjmuujaU  po&epuci  -ujpp  to  bJ-ebsfLsf^jooa*  Aon  cpsruSsq  Aonx 
ix»ajrjAfij!k  uO.  jujqfnfjou        vu  expypq-f*  «ruq  Jipeo  fps  o/aosi.  01.  pp«  tejjeiA 
jup©i.©8p«q  po  qo  sru-.+  prub,  boaerpj^  t.5rAoj,srpjG  ^ol  3ow#  JLoa  x,p.ap  arcjoionjeqlieq 
X  M«ra  couuacp«q  *|fp  v        vu  q  iJioabftcpjAej^-.  joojqwE  ^tj/gj-A*  9nq  1  Mara 

1  OGJL  J46JJ    -pSff  »i.G  POO   o  .  i.Ol.Kj'A  jlJpcJ.GapGq   JJJ  (  Jt^Tp? +8*    pflp  fpG.U 

ppjuKa  «a  +p«A  Jiftjus  i^o*  jbA  Aq«Jibojiip» 

vuq  narup  uo^  ou/a  4.0  i.«paui  ^poa  jLfpp  ,  pG  ojq  arucoxq-pA*  pnp  srjao  co  TOJjpyou 
I  ppvujc  Aoa  AGi^w  iitficp  \ol  AO/a  ^uq  GX«Gp7iiSa  «ruq  ppe  i>8L«j*6q 
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January  8,  1968  -  January  26,  1968 

Monday  -  Friday    9:30  a.m.  -  3:30  p.m. 

WESTMINSTER  HALL 
Franklin  and  Fremont  Streets 
Bloomfield,  New  Jersey 
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LANDESMUSEUJJW^ojr^O^IEN-^l 

Mohammcdaniscfie^  buigeibchc 
(19  Jh.)  B      *Z  + 


NATIONAL  MU 

The  women's  too 

MUSEE  NATIONAL^kf'BmjSlF'et  D 

Piece  bouigcoise  musulmone,  pailie 
(19eme  siecle) 
MUSEO  NAZIONALE  dello  BOSNIA  cd  ERZEGOVINA 
Camera  boighesc  mussulmana,  gineceo  (19  sec.)  J^? 
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JAMAICAN  Papava— one  of  the  luscious  tropica! 
fruits  thoroughly  enjoyed  by  visitors  and  resi- 
dents alike. 
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Jan. 6, 1969 


My  dear  Mr.  Lozowick, 

When  coming;  back  from  our  short  relaxation  in  Florida,  we  found 
your  friendly  symbol  of  remembrance.  I  hasten  to  thank  you  cordially 
and  to  send  to  all  three  of  you  our  warmest  wishes.  To  be  frank, 
however,  I  had  once  hoped  for  relations  that  would  reflect  more  of 
the  heritage  and  the  ideals  that  we  have  in  common,  or  even  for 
some  co-operation,  .-hen  you  had  a  major  exhibition  in  NY,  I  v/anted 
to  give  expression  to  what  I  think  about  your  art  and  its  role  in 
modern  development,  but  I  myself  had  no  access  to  newspapers,  and 
you  were  not  interested.  I  nevertheless  hoped  you  would  always  be 
aware  of  my  unchanged  readiness  and  still  do  hope  so.  And  this  en- 
courages me  to  ask  you  for  an  analogous  favor. 

After  a  cessation  of  four  years,  I  shall  have  an  exhibit  again 
here,  maybe  at  the  end  of  February  or  in  Liarch.  I  nice  catalogue 
shall  have  to  be  printed,  and  I  know  no  better  and  no  more  digni- 
fying prefacier  than  you.  And  maybe  it  would  not  exactly  be  what  we 
call  a  catalogue,  but  a  broshure  usable  for  different  purposes  and 
without  a  short  time  limit,  and  a  sheet  referring  to  the  exhibit 
would  be  enclosed.  The  length  of  your  text  would  be  up  to  you.  N  could 
adjust  ourselves  tou  the  length  determined  by  yourself,  because 
illustrations  both  in  black  and  white  and  in  color  are  at  our  disposal 
and  v/e  could  determine  their  number  corresponding  to  the  text.  In  case 
I  would  anyway  to  have  to  share  the  costs,  I  would  try  to  have  it 
made  on  16  pages,  otherwise  8  would  have  to  suffice. 

If  you  agree  in  principle,  I  would  send  you  some  material  which 
is  more  or  less  up  to  date.  And  maybe  you  still  remember  the  originals 
you  saw. 

Of  course,  dear  &fr«  Lozowick,  I  cannot  expect  a  major  effort 
and  a  two  pages  would  certainly  do,  maybe  even  one,  although  I  would 
still  more  appreciate  a  slightly  longer  text. 

Kindly  answer  me  soon,  and  don't  hesitate  to  say  no,  if  you  by 
any  reason  feel  you  should  do  so.  Be  honestly  assured  that  this  would 
not  at  all  change  my  feelings  toward  you  or  my  attitude  to  your  art. 
I  would  fteX  also  maintain  my  readiness  mentioned  before. 

k  ,  and  Adam,  18.  is  in  hi«?  fi-PQ-h 

TT  .  Our.Jacob.22,  studies  Psycology*  '       '        in  ^  llrst 

University  year  which  allows  not  yet  specialization,  but  he  wants  to 

study  the  same,  xxh  A  new  book  of  poems  of  Miriam  appeared  in  Tel-Av4 


..ith  our  most  sincere  greetings 


yours 


Otto  Schneid 


'  9ATp.0"6   Xlp-^ajd   9JT8   SUpfS    9t{£).    '^JOS    9JB   SIXTIES  Oqj} 

•tfSnoq.  puB  daeus  4p9q.UTOd  ojb  S9ATU^  pgjptmq  99Jqj; 
•9ATq.0BJ:n4B  3{oox  pirs  9uxi  9J^  sjtij  9Xq.q.xx  9qj, 


With  cordial  thanks  for  your  letter  of  Jan, 18,  I  hasten  to 
enclose : 

A  quotation  from  a  reference  book, 

a  brochure  published  1%2, 

a  little  monograph,  1965i 
and  I  send  you  by  separate  mail  the  Alinari  portfolio  of  my 
paintings  and  sculptures,  I960. 

As  always  yours 


Otto  Scheid 


March  5 f 1969 


Vty  dear  Mr.  Lozowick, 

I  thank  you  from  the  bottom  of  my  heart  for  the  meaningful 
article  and  the  time  you  dedicated  to  my  sake,  I  also  learn  from 
it  things  essential,  as  the  ideas  of  Mack  you  quote.  Your  analysis 
of  the  form  of  "The  Visions  of  iizechiel"  is  specific,  the  viewpoint 
of  the  thinking  artist.  Of  course,  your  knowledge  of  my  oeuvre  in 
its  entirety  cannot  be  more  comprehensive  than  the  circumstances 
allow  or  have  allowed  so  far.  Believe  me,  I  would  be  happy  if  I 
would  be  given  an  opportunity  to  show  you  my  gratitude  not  just 
by  some  words. 

In  the  meantime  1  was  forced  to  postpone  and  again  to  postpone 
the  dates  available  for  next  spring,  and  missed  it;  nothing  was 
ready,  and  many  paintings  had  to  be  refrained  which  could  not  be 
done  in  a  rush.  As  everything  is  unsure,  so,  of  course,  who  knows 
what  the  fail  will  bring.  Uurs  are  just  hopes  and  wishes,  but  the 
longer  I  observe  our  bearing  on  reality,  the  more  I  see  it  in  its 
wishf ul-thinking-vagueness . 

With  cordial  wishes  to  all  three  of  you 

I  shake  your  hands 

^fours 
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